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IHosicHIOBAJILHA 3alIMCKA

Po3BuTOK OCBITM B VYKpaiHl BH3HAYAa€ThCSl y 3arajJbHOMY KOHTEKCTI
€Bporieiicbkoi  1HTErpaili 3 oOpieHTall€l0 Ha (QyHIaMEeHTaJIbHI I[IHHOCTI
3arajibHOCBITOBO1 KYJIbTYpH, peali3alli€lo MoJ0XeHb BOJIOHCHKOI Aeknapallii B
CUCTEMI BUIIOI OCBITH 1 HayKH. Y CBITJII OKPECIIEHOi Opi€HTalli KOMIUIEKCHUI
KBaTi(iKalIHUN eK3aMeH 3 aHTIMChKOI MOBH 3 IPAKTUKOIO MEPEKIaay BKIHOYAE
HacTynHil aucuuiuiing: “Teopis 1 mpakTtuka nepekiany”’, “Jlireparypa kpainu,
MOBa K01 BUBYaeThes , “OCHOBHA 1HO3EMHA MOBa™.

Ex3aMenarriiina kapTka 10 KOMIUIEKCHOTO KBadi(hiKallfHOTO €K3aMeHYy 3
aHTJIACHKOT MOBH 3 MPAKTUKOIO MEPEKIAAy MICTUTh YOTUPU MUTAHHS:

1. MonomoriyHa po3noBijib 3a 3aPONOHOBAHOIO TEMOIO.

2. TeopeTuyHe MUTAHHS 3 NEPEKIIALIY.

3. AHani3 ypuBKa Bipilla B OpUTriHajl Ta B MEepeKIIail.

4. Tluranns 3 kypcy “Jlitepatypa KpaiHu, MOBa SIKOi BUBUAETHCA .

MeTtoro kypcey “OcHOBHA iHO3eMHa MoOBAa” € CTBOPEHHs y 3100yBauiB
BUIIOT OCBITU IIUPOKOI TEOpEeTHYHOi Oazu s ii mpodeciiiHOl MisNIBHOCTI Ta
BUPOOJIEHHS BMiHb CIIUIKYBATHCS AHTJIIMCHKOIO MOBOIO B YCHIA Ta MUCHMOBIN
dopmi, 1m0 3abesneuyeTbcs GOPMYBAaHHSIM HABHUYOK, HEOOXITHUX JUISI BCIX
YOTUPHOX BUJIIB MOBJICHHEBOT JISUTBHOCTI.

MeTol0 BHBYEHHSI HABYAJIBHOI aucuuiuviinu “Teopis i npakTuka
nepekjaaxy” € OBOJIOAIHHS 3/100yBayaMHM BHINOI OCBITH  HaBUYKaMHU
TEOPETUYHOTO OCMHCIICHHS KOHIICTIII OpWTiHAYy, aHali3y XYyI0XKHIX TBOPIB
BIJIMTOBIJTHO JIO PIBHIB XYJ0KHBO1 1€papxii, a TAKOK BMIHHAMH POOUTH TEPEKIa]
JIPUYIHUX Ta TPO30BUX TBOPIB.

Meta kypcey “JliTtepaTtypa KpaiHH, MOBa SIKOI BUBYAETHCA” TOJIATAE B
TOMy, 100 JaTd 3a00yBadaM BHINOi OCBITH CHCTEMHI 3HAHHS 3 1CTOpIi
aHTIIMCHKOI JIiTEpaTypH, IOKa3aTH 3aKOHOMIPHOCTI JIITEpaTypHOTO MPOIECY.
3aBmaHHIM KypCy € OTJs[ OKpeMHX TEepiofiB B PO3BUTKY aHTIIHCHKOT
JTEpATypH; XapaKTEPUCTHUKA JITEPATYPHUX HANPSIMIB, a camMe: HEOKJIACUIIU3MY,
POMaHTH3MY, KPUTHYHOTO peaiizMy, HaTypai3My, MOJIEPHI3MY; OTJISIT TBOPYOCTI
MMCBMEHHUKIB, SIK1 pENIPE3CHTYIOTh OCHOBHI JIITEPATYPHI HAIPSIMH.



OcHOBHA IHO3eMHAa MOBA

IIpakTHKA YCHOI'0O Ta MMCEMHOI'0 MOBJICHHS

@doHetrka. ApTUKYJALIHHA 1 MOpocoauyHa Oa3u K KOMIIOHEHTH
donernuHoi 0a3u. ApTukyssuiiHa 6a3a aHICcbkoi MOBH. CTaTUUHMIA acHeKT
apTUKYJSALIMHOT 0a3U — MOJIOKEHHS OCHOBHUX APTUKYJSALINA: MIOCKUHM (LILUIbHE
MPWIATaHHA 10 3y0iB) yKJaJ I'y0, MIATATHYTICTh KIHUMKA SI3MKa BiJl 3y01B, HU3bKE
MOJIOXKEHHSI 33JIHhOT YaCTUHU s3MKa. JIMHAMIUHMI acleKT — XapakTep Mepexoay
B1J] IIPUTOJIOCHOT'O JI0 TOJIOCHOTO Ta BiJl FOJOCHOTO 10 MPUTOJIOCHOTO, JUHAMIKA
apTUKYJISLIT TOJIOCHOTO B MeXax CKJIajly, Ha CTUKaxX CKJIaJiB (CIiB).

[Ipocognuna 6aza: menoauka, ¢pa3oBa akIEHTYyallid, PUTM Ha piBHI
npocoanyHoi 6a3u. Crnernudika MeIoIMHOrO KOHTYPY aHIJIIHCHKOTO MOBJICHHS.
Crnenudika dpaszoBoi akmeHtyarlli . Cnernudika puTMy aHTI1HCHKOTO MOBJICHHS:
KOHTPAaCTHE BUAUICHHSI HAroJIOUIEHOrO CKJIaAy B aKLEHTHIM (PUTMIYHINA) rpyIi
aHTJIACHKOT MOBH.

I'pamartuka. Imennuk. ['pamaTuyHi kaTeropii IMEHHHKA: YUCIIO, BIAMIHOK.

OCHOBH1 CHHTakCHU4HI (YyHKIII: MiAMET, AO0JAaTOK, NpPEAUKATHUB. [IMEHHUKHU
3arajibHi Ta BJACHI, Ti, IO MIJJAIOTHCSA TEPENiKy, 1 Ti, 0 HE MiAJar0ThCs
nepeniky, abCTpakTHI Ta KOHKPETHI, TaKi, 1[0 03HAYAIOTh )KUBY ICTOTY 1 HEKUBUI
peaMET, IPEAMETHI Ta 301pHI.

Yucno. OnHuHa, MHOXUHA. Y TBOPEHHS (DOPMU MHOKUHHU.

Aptukib. Crnyx0OoBuii 1HauKaTOop i1MeHHHMKA. CuHcTeMa apTUKITIB:
HEO3HAUYCHHM, O3HAaYEHUW apTHUKIIb, 3HAUYIA BIACYTHICTH (HYJIBOBHUM apTHKIIb).
@doneTnyHO CcWiIbHI Ta cnabki dopmu aptuxis. OcHOBHI (YHKIIT apTHKIIS.
CeMaHTUYHUN 3B’S30K O3HAYEHOTO AapPTUKIS 3 BKAa3iBHUM 3aiiMEHHHKOM.
OToTOXHIOOYA (PYHKITISI 03HAYEHOT'O apTUKIIS.

JliecnoBo. I'pamatruHi KaTeropii aiecioBa: oco0a, 4nuciio, Yac, BUI, CTaH,
croci0. OcoboBi Ta HeocoO0BI ¢dopmu miecnoBa (1HGIHITUB, TEPYHIIH,
TIEMPUKMETHUK, AlenpuciiBHUK). OcHOBHA (PyHKIIISt 0cO00BUX (HOpPM IiecioBa —
BUpaXeHHs npucyaka. OyHKIlii He0COOOBUX (POPM JIECIIOBA.

bazoBi ¢opMu mieBiIMIHM: OCHOBa TEMEPINIHBOTO dYacy, OCHOBa
munynoro vacy (mienpukmetrHuk II). TlpaBunbHi (perynsipHi) Ta HempaBUIIbHI
(HeperyssipH1) JiecioBa.

JliecmoBa cMHUCTIOBI, CITy’)k00B1 (MOaIIbHI, aCTIEKTHI, 1€CTIOBA-3B’SI3KM) Ta
nomoMikHi. JliecmoBa mepeximai Ta HemepexigHi. /JliecmoBa TepMmiHOBI Ta
HETEPMIHOBI, JMHAMIYHI Ta CTATHYHI.

Oco6oBi popmu giecnoa. Ocoba ta urcio. Ocobda Ta YMUCIO AIECTOBA K
KaTeropii, Mo BUPaXKaOTh TEBHI XapaKTepUCTHKU cyO’ekTta. Tpm ocoOu, aBa
yucia JAlecioBa. 3B’SI30K 3HAau€Hb 0coOu Ta yucia. OcoOoBl 3aiiMEHHUKH SIK
noka3Huku yucna. ®opma Il ocobu ogHMHU TenepilHLOro Yacy — eauHa Gopma



J€CIOBa 3 TpaMaTUYHOIO (JIEKCI€l0 B aHIIINChKIA MOBi. ApxaiuHa ¢opma 11
ocobu oganHU. OcobnmmBOCTI 0c000BUX (opMm mieciiosa to be.

Yacu. TenepimHiil, MUHYIUH, MallOyTHIM, MallOyTHIA Yac B MUHYJIOMY.
Bunu:  Heo3HaueHWid, TpUBaIUM, NEpPEeKTHUN (IOKOHaHMI), mnepPeKTHO-
TPUBAJIUU.

IlacuBHa opma Aii Ta macuBHa opMa CTaHy.

Heoco6oBi ¢opmu giecnoBa (iHGIHITUB, TepyHIINA, 1€ENPUKMETHHK,

JIENPUCTIBHUK), K (OPMH, IO MOEAHYIOTh B COO1 O3HAKU JIECIOBA 3 O3HAKAMU
IHIIINX YaCTHUH MOBH.

[ndinituB. BxuBanHs 1HQIHITUBY y QYHKIII MigMeTa: B MPENO3UIil 10
JlecIoBa IPUCYZIKa - IIPOCTa CTPYKTYpa; B MOCTIO3ULIT 10 A1€CI0BA — IPUCYIKA
— B KOHCTPYKIII 3 YNEpeIKYyIOUUM 3aliMeHHUKOM. BkuBaHHS 1H(QIHITHUBY Y
GyHKIIT TpeIuKaTBa B CKJIaJJHOMY IMEHHOMY MPUCYKY. BakuBaHHS 1HOIHITUBY
y QyHKIIIT 10/aTKAa.

Cxnannuii migMer 3 iHQIHITUBOM. CTpyKTypa KOHCTpYyKUii. BTOpuHHO-
NpeIUKAaTUBHUN XapakTep BIJHONIEHb MK I1H(QIHITUBOM Ta IMEHHUKOM, IO
BXOJISATh O KOHCTPYKIII.

lepynaiil. BxxuBanus repyHais.

JienpUKMETHUKH. JIBa TuUNM AIENPUKMETHUKIB: JTIENPUKMETHUK

TENEPINIHBOTO0 4Yacy (II€ENPUKMETHHK ), TIENPUKMETHUK MHHYJIOTO 4Yacy
(mienpuxkmetnuk II). Jlienpukmernuk [. ®opmu nienpukmeTHuka | 1 mepexigHuUX
JECTiB: JiiicHAa Heo3HadeHa, TmepdeKTHa, macuBHAa Heo3HaueHa. Dopmu
JTienpuKMeTHUKA | 1 HemepexiqHux IieciiB: Heo3HaueHa, nepdekTHa. BimHocHuUi
XapakTep BUpaXKeHHS dYacy dopmamu gienpukMeTHHKa 1. BupakeHHs
OJTHOYACHOCTI. BwupakeHHS 0e3mocepeHhOr0 TepeAyBaHHS HEO3HAYCHOIO
dbopMorO IiEMPUKMETHHUKA BiJl JIECHIB pyXy, (DI3UUYHOTO CHPUUHATTS Ta JIEIKUX
1HIUX. A1’ €KTUBHI Ta aJBepOianbHI 03HAKHU JI€NMPUKMETHHKA I.

[IpukmeTHuk. OCHOBHI CHHTAaKCHYHI (DYHKIII NMPUKMETHHKA: (YHKITiS

npeaukaTuBa Ta QPyHKIisl o3HaueHHs. [I[pukMeTHHUKY SKicHI Ta BimHOCHI. CTyIeH1
MOPIBHSHHS MPUKMETHUKIB: 3BUYaHHUHN, BULITAN, HAWBUIITHI.

IpucniBauk. YactuHa MOBH, sKa Tniepefae o3Haku fii (mporecy),
BUPAXEHOI JIECIIOBOM, Ta O3HAKY BIACTUBOCTI, BUPAKEHOI MPUKMETHUKOM YU
THIITIM TIPUCTTIBHUKOM.

Knacudikariss npuCTiBHUKIB 3a 3HAYEHHSM: TPUCIIBHUKH SIKOCTI,
MPUCITIBHUKA MIpH ¥ CTYNEHIO, MPUCTIBHUKA OOCTAaBUHHMX 3HAa4eHb — 4Yacy,
9aCTOTHOCTI, MICIIsI, PUYHH, HACIIJKY, CIIOCO0Y Jii.

3aitmenHuk. Oco0OoBi Ta MPUCBIITHI 3aiiMeHHUKH. BKa3iBHI 3aiiMEHHUKH.

3BOpOTHI 3aiiMeHHHUKW. B3aemHi 3aiiMmeHHMKH. Heo3HaueHi 3aiiMEHHHKHU.
[Tutanbri 3aliMeHHUKH. BiTHOCHI 1 CIOJYIHUKOB1 3aiMEHHUKH.



PeuenHns — gx oOJuMHUIL MOBJCHHS, IO CKJIaJeHa 13 CHIIB 3a

rpaMaTUYHUMU MPABWIAMU 1 BUPAXKA€E BIJHOCHO 3aBEPIICHY TyMKY. PedueHHs sk
CKJIAJOBUU €JIEMEHT MOHOJOTTYHOTO Ta J1aJIOTTYHOTO MOBJICHHS.
Unenun peuenHs. [omoBHI Ta aApyropsani uieHu peueHHs. Ckiaf

peUeHHs:  rpyma MmiAMeTra Ta rpyna Mpucylaka. JIBockiagHe peyeHHs —
CTaHJApTHE PEYCHHs aHTIKHChbKOT MOBHU. [IOHATTS MpPOCTOro, YCKIagHEHOTO Ta
CKJIQHOTO pEYEHHS.

Poznosinue peuenns. CTBEpIKyBallbHE PO3MOBIIHE peUEHHA. 3arnepeyHe
po3noBiaHe pedeHHs. [lopsiAok CiaiB y HPOCTOMY PO3MNOBIAHOMY PpPEUYEHHI.
[HTOHAIlIT PO3MOBIAHOTO pedeHHs. BuauieHHS UEHTPY TMOBIIOMJIEHHS B
PO3MOBIIHOMY PEUEHHI.

[TutansHe peuenHs. CioHykanbHe peyeHHs. OKIMYHE PEUCHHS.

[Ipocte peuenns. Ilinmer mnpoctoro pedenHs. [Ipucynok mpoctoro
peuenns. Jlogatok. O3nauenHs. OOcraBuHa. BigokpemieHi Wi€HH peyYEHHS.
OpnHopigai uinenn pedeHHs. OpHockiaaHe pedeHHs. CKIaJHOCYpsiIHE PEUYCHHS.
Cxnannoniapsanne peuenHs. Ilinpsnne minMeroBe peueHHs. [IpeaukatuBHe
niapsaaHe pedenHs. JogaTkoBe migpsiaHe pedeHHs. O3HavanbHE MIAPSAHE
pedennsi. OOCTaBUHHE MIAPSIHE PEUCHHS.

[Ipsima MoBa Ta HenpsMa MOBa.

Po3MoBHA nMpakTHKA

1. “Sport and Games Popular in English-speaking Countries and
Ukraine”.

“Health Service in Great Britain, USA and Ukraine”.

“My Future profession”.

“Trends and genres in music”.

“Books in Our Life (my favourite English / American writer, my

favourite Ukrainian writer).”

ok wn

6. “English as a World Language”.

7. “Ukraine and the Ukrainians (geographical position, cities and town,
Kyiv, places of interest)”.

8. “TV and Cinema. Their Impact on People”.

Q. “New Information Technologies and modern means of
communication”,

10.  “The System of Secondary Education in Great Britain, the USA and
Ukraine”.



11.

12.

13.
14.

15.

16.

17.

18.
19.

20.

21.

22.
23.

24,
25.
26.
217,
28.

29.

30.

Political System in English-speaking Countries and Ukraine
(branches of power, elections, political parties and movements).

Arts in Our Life (trends in art, art museums, the English school of
painting, my favourite painter).

“Youth and Music”.

“Eating and Drinking Habits in English-speaking Countries and
Ukraine”.

“The USA and the Americans (geographical position, cities and
towns, Washington, places of interest).

“Family Life (family relations, bringing up children, family
problems).

Britain and the British (geographical position, cities and towns,
London, places of interest).

Human Rights. The Constitution of Ukraine”.

Teaching practice (reflecting of the teaching experience, what makes
a good teacher, class management, problem children).

Interests and problems of young people in English-speaking
countries and Ukraine”.

The World Around Us (environmental problems, environmental
protection, world ecological movements).

National Festivals and Family Celebrations”.

“English, American and Ukrainian characters. Overcoming
stereotypes”.

“Student’s life and studies”.

My Favourite Actor/Film Director”.

“On the move (travelling by air, sea, rail or car, hiking and cycling).
Mass Media in English-speaking Countries and Ukraine”.

The System of Higher Education in English-speaking Countries and
Ukraine”.

There is No Place Like Home (native town / homes and housing in
Ukraine).

Seasons and Weather.



Teopis 1 TPAKTHKA MEPEKJIATY

3micT 1 ¢dopma B nepekiaui.

Busznauenns, knacudikairis peaniil Ta ix nepexiai.
Busznauenns, knacudikailis kaiamMOypiB Ta iX mepexiai.
[TpyHIMNY XyA0KHBOI TOUHOCTI B IEPEKIIaI].
Teopist piBHIB €KBIBAJIGHTHOCTI.

TexcToBa IMILTIKAITIS.

Tpyanour nepexnany.

TexcToBI acleKTH MepeKIIaJ03HaBCTBA.

O3naxku Bipiia Ta cnerudika Horo nepexiamy.
Crnenudika nepekiiaay mposu.

Hisemntoroui Ta KoMIIeHCY1041 3ac00U B MEepEKIIaIL.

HepeKHaL{ Ha3B JACPKABHUX Ta TPOMAACBKHX YCTAHOB,

Koproparii, Gpipm.
JlexcuyH1 mpuiioMHU MepeKaay.
CrnoBecHuit 00pa3 B XyJJ0)KHOMY TE€peKIaii.
[Tepeknan ppaszeonorizmis.
CTuiicTUYH1 TPUHOMH TIEPEKIIaTy.
Etanu pobotu nepexiiagaya.
CK1agHICTh, IO BUPIIIYIOTHCS B IIPOIIEC] IepeKIIay.

I'pamaTuyni TpyaHOII epeknany. Ilepeknan Heoaori3MiB.

[lepexman. Buau nepeknano3HaBCTBA.
3aBaaHHs Teopii mepekany.

3 icTopii pO3BUTKY IEepPEKIIaI03HABCTBA.
CemaHTHYHI aCIIeKTH TEpPEKIIay.

Bunu nepeknany.

OnuHuIl epeKiIaay Ta CeTMEHTAIIs TeKCTY.
Bunu nepetBopeHsb 1 9ac nepekiay.
HopmatuBHI actiekTy nepexiamy.

IIpakTHyHe 3aBJaHHA 3 NIEePEeKJIAAY

KOMITIaHIH,

1. lIpoanadnisyiite Bipm T. I'yna «IlicHs npo copouky» B OpUriHaji Ta B

nepexJiazi I1. I'padoBcbkoro
With fingers weary and worn,
With eyelids heavy and red,
A woman sat in unwomanly rags,
Plying her needle and thread —
Stitch! stitch! Stitch!



In poverty, hunger, and dirt,
And still with a voice of dolorous pitch
She sang the «Song of the Shirt»
Work! work! work!
While the cock is crowing aloof !
And work — work — work,
Till the stars shine through

the roof.
It’s Oh! to be a slave
Along with the barbarous Turk,
Where woman has never a soul

to save,

If this is Christian work!

[Toromunucs nanemi ciadi,
YepBOHIIOTH OTEMpPEH1 04l,—
[IIBauka » TOJIKOK BEPTUTH B XKYypOi
Ha Hilt 1axMu sIKiCh HEXKIHOY1
ni, i, mui —

Cepen 0iHOCTI, TOJIOAY, Criparu!
[ TpeMTiB ii TOJI0C CMYTHUH,-

ITpo copouky crniiBaB 6€3 po3Baru.
[TopoOisiii, mopoOJIsii, mopooIsii!
Jloku TiBeHb HE KPUKHE Ha JIBOPI.
[TopoOisiii, mopo6JIstiA, MOPOOIISiA,
Jloku 3 HeOa IPHUCBIYYIOTH 30Pi.
O, Oyna 0 kpaiie, HeaCHUIIE, TH
Xo4 paboro y TypKa-aecIoTa.

Jle BiK >K1HIII TyIII HE CIIACTH,
Komm ce xpuctusincrka podora!

2. llpoanadizyiite Bipm P. bepuca «Such a parcel of rogues in a nation»
(3a0ynb, llloTaanaiec mosi!) B opurinami ta B nepexkiaai M. Jlykama
Fareweel to a' our Scotish fame,
Fareweel our ancient glory;
Fareweel even to the Scotish name,
Sae fam'd in martial story!
Now Sark rins o'er the Solway sands,
And Tweed tins to the ocean,



To mark whare England's province stands,
Such a parcel of rogues in a nation!

What force or guile could not subdue,
Thro' many warlike ages,

Is wrought now by a coward few,

For hierling traitors' wages.

The English steel we could disdain,
Secure in valor's station;

But English gold has been our bane,
Such a parcel of rogues in a nation!

O would, or I had seen the day

That treason thus could sell us,

My auld grey head had lien in clay,

W1” BRUCE and loyal WALLACE!
But pith and power, till my last hour,
I'll mak this declaration;

We're bought and sold for English gold,
Such a parcel of rogues in a nation!

3a6yns, lllotnanmaie Mo, AHTIIHCHKE 3JI0TO JOBEIIO
CBOI0 KOJIUIIHIO CJaBy! Hac 1o 61au TsoxKoi
3a0yab CBO€E TyYHE iM'd, Posnyka nymry pse Mmoo —
3BeIMYCHE 110 MpaBy! Mu B paOCTBi )KUTH MycuM!
[Mpunanu TBiny 6eperu O, 4om s He ToJIir B 6010
AHTIIAISM YB 00nany,— 3 Yonnecom uu bprocom!
OnanyBanu BOporu Ta mokwu cepiis man He 3rac,
Hac uepes wopny 3pany Bonatumy mocuim:

He mir BigHATH HamIUX IpaB 3a 30J10TO aHTJIHCHEKE HAC
Bikamu Med BOpOKHUIA, 3anpojaHiri 3ryonm!

Ta mijgnuii 3pagHUK HAC TIPOJIaB
Karawm 3a xmeHro rpomen.
AHTTIHACBKY CTaJIb HE pa3 0yJ1o
[ep6unu mu B 1BOOOI,

3. [Ipoanamni3yiite Bipm baiipona «/lon Kyan» (Ilicusi III Ctpoda 97 ) B
opurinaJi ta B nepekiani C.I'o10BaHIBCbKOI0
Iicus 111
Ctpoda 97



I know that what our neighbours call «longueurs»
(We've not so good a word but have the thing,

In that complete perfection which ensures
An epic from Bod Southey every spring —)
Form not the true temptation which allures
The reader; but't would not be hard to bring
Some fine examples of the epopee,
To prove its grand ingredientisennu i.

Po3tarnyTicTh (y Hac HEMa, A0 peul,
TaKOr'o CJ0Ba. AJle MUMOXITh

Ham CayTi 1ae 'y ¢popmi pedi

TaKe MOHATTS 3MOTY 3p03YMITh);

JUISl YATaya BOHA — MPUYUHA BTEYl,

a He MpUHAJa — IO TaM HE KaXITb.
Bi3bMiTh, HaNpUKIIaJl, B PyKH €TOIEIO,
KJISTHYCh, BU 3aKYHSI€TE HaJ[ HEIO.

4. Ilpoanaui3yiite Bipm baiipona «lon Kyan» (Ilicas X111 Crpoda 81 ) B
opurinaJi ta B nepekyaai C.I'os1oBaHIiBCHKOT0
That is, up to a certain point; which point
Forms the most difficult in punctuation.
Appearances appear to form the joint
On which it hinges in a higher station;
And so that no explosion cry «Aroint»
Thee, witch! or each Medea has her Jason;
Or (to the point with Horace and with Pulci)
«Omne tulit punctum, quae miscuit utile dulci»

Ile Tak i €. Y neBHil Mipi, 3BiCHO.

A Mipa Ta — 11¢ pO3IUIOBHH 3HAK,

SIKUW HE TOYHO CTABJIATH, a MPUOIU3HO: [?]

a0y ckaHgaJ1 He BUHUK. A BiATaK

co0i Menes pano abo mizHo f30Ha oOupae (ToOTO, SIK
3amoBinaB ["opartiii e KOJIMCh HaM:

«IIPHEMHE CIIOTYYAETHCS 3 KOPUCHUM).



5. lIpoanamnizyiite Bipm baiipona «/lon Kyan» (IlicasX III Ctpoda 84 ) B
opurinaJi ta B nepexiaani C.I'o1oBaHiBcbKOro
There was Parolles, too, the legal bully,
Who limits ail his battles to the bar
And senate: when invited elsewhere, truly,
He shows more appetite for words than war.
There was the young bard Rackrhyme, who had newly
Come out and slimmered as a six weeks' star.
There was Lord Pyrrho, too, the great free-thinker;
And Sir John Pottledeep, the mighty drinker.

bys cep IT'to IxuH, 110 nosto0sB 1B000T —
3/1e0UIBIIOrO B CEHATI Ta CY/Ii,

asie, KOJu BIaBajucs 10 30poi,

BiH (heXTyBaB CJIOBAMH 1 TOJI.

byB 1 moer 3 muesiiu Mo10/101,

SIKOTO HE CIIPUUMAIIA MOJIOJI.

bys nopa IT°1o Bicki yemHui, sk TOIUTHCA,

1 JIoxon TlopTBEH — MUCIIUTEND 1 IT'STHUTIA.

6. [IpoanaJi3zyiite Bipm E.I[lo «Ilepea3Bin» B opurinaji ta B nepexjaai
B. KonrisioBa
Hear the sledges with the bells,—
Silver bells!
What a world of merriment their melody foretells!
How they tinkle, tinkle, tinkle,
In the icy air of night!
While the stars that oversprinkle
All the heavens, seem to twinkle
With a crystalline delight;
Keeping time, time, time,
In a sort of Runic rhyme,
To the tintinnabulation that so musically wells
From the bells, bells, bells, bells,
Bells, bells, bells,—
From the jingling and the tinkling of the bells.

Cnyxail caHOK nepea3BiH. —



Cpi6Huii 13BiH!

CKUIbKHM CMIXY, CKUIBKH CBITJIa HaM BIIIY€ BiH!
TuIbKY T1HB, A1HB, TIHb

VY sicHy MOpo3HY Hiu!

30pi CAI0Th y IIUO1HB,

[IpoMiHb JIUHE B TEMHY TiHb

[ neTuTh A0 HaIUX BiY.

Binromonu nyH,

Haue ctpodu gaBHIX pyH,

VY My3u4HIM Nepe13BOH1 CTPIBCS 3 TOHOM TOH 0€3 3MiH.
Cnyxait A3BiH 1 3HOBY J3BiH,

JI3BiH, O3BiH, A3BIH —

Menoniiinuii 1 Becenuii nepea3BiH.

7. llpoanadi3zyiite Bipm T.Mypa «Those evening bells»(«Beuipniii 13Bin») B
opurinaJi ta B nepexiaani I1. I'padoBcbkoro
Those evening bells! Those evening bells!
How many a tale their music tells.
Of youth and home, and that sweet time,
When last | heard their soothing chime.
Those joyous hours are passed away;
And many a heart, that then was gay,
Within the tomb now darkly dwells,
And hears no more those evening bells.
And so t’will be when I'm gone;
That tuneful peal will still ring on,
While other bards shall walk these dells,
And sing your praise, sweet evening bells!

YBeuepi I3BiH K 3a/13BOHE,

To cepiie 3 KypOu ax XOJOHE:
3rajiaio npo piAHy XaTUHY,

IIpo Te, K KOJIHMCH-TO KOXaBCH,

[Ipo n3BiH, 1110 A3BOHUB, K MPOIIABCS
S 3 ToMOM Ta KHJIaB AIBUUHY.

Sk wacom, TO THXO U 3aruiayvy,

[Ilo kpato cBoro He nodauy,
ToBapwuii 11061 Ta MU,



[Ilo macTs ai3HAIN 31 MHOIO,
Hagik aech y3sTi TpyHOIO:

He 4uyTtu iM 13BOHY B MOTHIIL.

Ta ckopo i1l MeH1 BKe BMUpPATH...
Hpyruii XToCch TYT OyJi€ CIIBaTH;
BiTpu #ioro ronoc TyxJIuBHii
P03Bi10Th Kpyrom 1o JI0JIMHI...

S x nsKy B CUpid JOMOBUHI,
[Ipo>xuBIIM CBiM BIK HEIACTUBUH .

8. IIpoanadizyiite Bipm [:x.I'. Baiipona «Sun of the Sleepless»(«Conie
0e3coHHMX») B opuriHaJji Ta B nepexiaani . [Tamamapuyka
The dead have been awakened — shall | sleep?
The World's at war with tyrants — shall I crouch?
The harvest's ripe — and shall | pause to reap?
I slumber not: the thorn is in my Couch;
Each day a trumpet soimdeth in mine ear,
Its echo in my heart —.

[Tomepnux 30y15)KEHO —4H MOXY CIaTh?
Tupanu aymarh CBIT — YU THYTUCh MOXY?
Cepna ke KOoJIOC - )KHUB HE MOYUHATh?

A He apimaro TEpHS B MOIM JIOXKI.
[IloneHb cypma J3BEHUTH MEHI y ByXax,

A B cepIii BIATOMIH.

9. lIpoananizyiite Bipm :k.I'. Baiipona «IIpomereii» B opurinaii ta B
nepexiiazi /. [lanamapuyka
The agony they do not show,
The suffocating sense of woe,
Which speaks but in its loneliness,
And then is jealous lest the sky
Should have a listener, nor will sigh
Until its voice is echoless.



...TH CTOTH, pOJKEHUN OYAEM,
JIymuB y rpysix, oo Toi 3ByK
He Buka3zaB TacMHUX MYK,
3HIMIBIIIM HA YCTaX, aXk JOKHU
Harnsnmau HeGa BIIETUTD,

[I{o6 Myk aroHii i Ha MUTh
boru He Braeauim »xopcToKi .

10. Ipoanamni3yiite ypuBok 3 «['amiera» ¥Y.lllekcnipa B opurinaji ta B
nepexaani II. Kymima
And makes us rather bear those ills we have
Than fly to others that we know not of?
Thus conscience does make cowards of us all
And thus the native hue of resolution
Is sicklied o'er with the pale cast of thought.
And enterprises of great pith and moment
With, this regard their currents turn awry
And lose the name of action. Soft you now!
The fair Ophelia! Nymph, in thy orisons
Be all my sins remember’d.

To i paaie 3HOCHM O11H Ti, IIIO MAEM,
AHIX TIKaTh 0 IHIINX, HAM HE3HAHHUX.
OT Tak-To COBICTh TPYCaMH HaC POOUTH,
[ Tak mpupoIHUI pyM'STHEIb BiIBaru
BxpuBaech 6/11iTHIM TTOKOCTOM 33/ TyMH,
[ 3amucan MOTYTHI Ta BaXKKi

Bix mormsiny cero 3BepTaroTh Habik

I Tpatare Ha3By nin. Ta romi! bau.
Odemis BpommuBa! Himdo, mom'sau

B TBOiX MOMMTBaxX BCi rpixu MOi!

11. Ilpoananizyiite coHer 66 ¥Y.lllekcnipa B opurinaJi ta B nepexiazi /I.
Mamamapuyka
Tir'd with all these, for restful death I cry,



As, to behold desert a beggar born,

And needy nothing trimm’d in jollity,

And purest faith unhappily forsworn,

And gilded honour shamefully misplaced,
And maiden virtue rudely strumpeted,

And right perfection wrongfully disgraced,
And strength by limping sway disabled,
And art made tongue-tied by authority,
And folly (doctor-like) controlling skill,
And simple truth miscall'd simplicity,

And captive Good attending Captain I11:
Tir'd with all these, from these would | be gone,
Save that, to die, | leave my love alone.

CroMuBIIHCS, BX)KE CMEPTI s OJ1arato,
bo ckpi3b HIKYEMHICTH B PO3KOIII cama,
[ B 3IMIHSIX YECTh JIOXOIUTH J0 O4a0,
[ yucTiit BipHOCTI IIISX1B HEMA,

[ cury Hemiu 3a0uBa B KaljaHu,

[ yecTh HiBOYA BTONTAHA y OpY/I,

I mouecTi HEe THM, XTO T'THAM IITaHU.

I 31y - 10Opo MoCTaBJIEHE B CIYKHUIII,
[ BMaior0 ysspmiieH1 MUTILI,

[ icTuHY BBaXKarOTh 3a AYPHHUII],

[ rune XucT B HEIOYMa PYIIi.
CTOMUBIIUCH TUM, CIIOKOIO TIParHy s,
Ta BMepTH He 11a€ T000B TBOS.

12. TIpoanani3yiite ypuBok 3 «['amjiera» ¥Y.lllekcnipa B opurinaJji ta B
nepexiani I1. Kymima
To be, or not to be: that is the question:
Whether 'tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,
And by opposing end them? To die: to sleep;
No more; and by a sleep to say we end
The heart-ache, and the thousand natural shocks
That flesh is heir to, "Tis a consummation



Devoutly to be wish'd. To die, to sleep;

To sleep: perchance to dream: ay, there's the rub:
For in that sleep of death what dreams may come,
When we have shuffled off this mortal coil,

Must give us pause: there's the respect

That makes calamity of so long life.

Yu OyTH, yu HE OyTH, OT MUTAHH: !

[Ilo OnaropoHile B Aylli: TEPHITH
[Ipami i crpunm 3mtomoi PopTyHwu,

Yu 30yHTYyBaTUCh IPOTUB MOPS TY4

[ OyHTYyBaHHSM M KOHEIb 3p0OUTH?
YmMeptu, ce 3acHyTH, OUIBII HIYOTO,

I cHOM CBOiIM cKa3aTu: MU KIHYAEM

Bci Myku copT i TUCSUY TPUPOAHIX
TopTyp, 1110 MU BHACTIAYBAJIA TIJIOM.
Cpboro KiHIIf 5ka/1aTd HaM - TOO0KHO.
YMeprtu, ce 3aCHYTh; 3aCHYTh! A MOXKe.
Cuu 6auntu?.. OTyT-TO ¥ € MEpEIuH.
VY CcHi 4u B cMepTi 110 TO Oy€ CHUTHUCH,
Sk cTtpycHeMo 3eMH1 TpuBora 3 cebe?
Ot mo Hac 3ynunsie. Ot yBara,

o poOUTH TOBrMMHM HELIACTS KUTTSL.

13. Ilpoanamni3yiite ypuBok 3 «['amiera» ¥Y.lllekcnipa B opurinaji ta B
nepexiani I1. Kyaima

For who would bear the whips and scorns of time,
Th’ oppressor's wrong, the proud man's contumely.
The pangs of despis'd love, the law's delay,
The insolence of office, and the spurns
That patient merit of th'unworthy takes,
When he himself might his quietus make
With a bare bodkin? Who wonld these fardels bear,
To grant and sweat under a weary life,
But that the dread of something after death —
The undiscover’d country from whose bourn
No traveller returns, puzzles the will .



bo xT0 6 cXOTIB BECh BIK TEPHITH MYKHU

[ HacMixu, THIT CWJIBHUX 1 3HYIIAHHS
[NopauHi, 611b ONIMXHYTOTO CEPIIs,
3araiiIMBICTb 3aKOHY, NIJTICTh CYAA1B

I Ty 3HeBary, 1110 3aciiyra MOBUKHU
[Tpuiimae Big HIKUEMHUX,

Koman 6 Mir cam, OJTHUM IITHXOM KHHJ[KaIa
Bin ycworo nporo cnactucs? XTto 6u

Hic Toii Tsrap, cTorsas 1 npiB miJ THCKOM
Kutts, skOU HE cTpax YOroch MO cMepTi?
SxOu He TOM HelllaCHUM KpaH, 3 KOTPOro
[Ile He BepTaB HIXTO, MyTHB HaM BOJIIO?

14. TIpoanani3zyiite ypuBok 3 «Hollow Men» («Ilopoxni moam») T.C.
Exiora B opurinani ta B nepekJiaai B.Kopornua

We are the hollow men

We are the stuffed men

Leaning together

Headpiece filled with straw., Alas!
Our dried voices, when

We whisper together

Are quiet and meaningless

As wind in dry grass

Or rats* feet over broken glass

In our drv cellar

Shape without form, shade without colour,
Paralysed force, gesture without motion;
Those who have crossed

With direct eyes, to death's other kingdom
Remember us - if at all - not as lost
Violent souls, but only

As the hollow men

The stuffed men.

Mu 5101 TOPOsKHI,



CnycrolieHi g0/,

Coomor0 BUIIXaHi,

Kymuanmocs

[ MO3KH CONTIOM'SIH1 XUTTUM.

SIk memecTy, MIEIOTH Kallli

TuxeHpko U Moa10HO

TpimaTe mapyaiHHAM O€3CUIUM,

Sk BiTEp B CyXiii KOBHIII,

Sk nanku nrypiB Ha MOOUTOMY CKII1

VY Hamiif Komopi.

Le#i koHTYp 6€3 Popmu, 6€3 KOJIbOPY TiHb,
Cuna 30e3BiaiHEeHa, KeCcTH 0e3 pyXiB;

O Ti, 1[0 YBIUIIUIH,

3 BIAKPUTUM TIOTJISIIOM Yy COHHE IIAPCTBO CMEPTI
3rajnaiite Hac - ajie 00OB'I3KOBO —

He Ge3cnoBecH1 Ay npurajgante —
CnycTomeHux

1 BUITXAHUX JIFOIEH.

15. IIpoanasniszyiite ypuBok 3 «Hollow Men» («Ilopo:xni jrogu») T.C.
Eaiora B opurinaji ta B nepekiaaai B.Koporuua
Eyes | dare not meet in dreams
In death's dream kingdom
These do not appear:
There, the eyes are
Sunlight on a broken column
There, is a tree swinging
And voices are
In the wind's singing
More distant and more solemn
Than a fading star.
Let me be no nearer
In death's dream kingdom
Let me also wear
Such deliberate disguises
Rat's coat, crowskin, crossed staves
In a field
Behaving as the wind behaves
No nearer -



Not that final meeting

In the twilight kingdom

51 He BiABaXXyCh 3yCTPITH 04l B CHAX
VY npucnanoMy apcTBi CMEPTI.

IX TYT HEMaE:

Tyt 3a o4l npaBUTH

bnuck conus Ha noiiepOIIeHii KoJoHi,
TaM 1epeBo XUTAETHCS

I ronoc

Tam BUHUKAE 3 BITPOBIHHS,

[11e BeIWYHIMINK Ta JAJIBIIUII,
AHIDK 30ps1 y HEO1 TOTIM.

J103BOIb MEHI HE HAOIMKATUCh

VY COHHIM KOPOJIIBCTBI CMEPTI.
J103BOJIb, 51 30€epexycs

I 36epexy Bci Mamikapu CBoi,

i mkipu 31 mrypa Ta Kpyka i CXpeiieHi KiCTKH -
[Tepecropory,

[I1o6 BecTHCs sIK BITEp B MO,

He nabnuxarucs —

Mu cTpinuch He BOCTaHHE

VY mapcTBi IpUCMEPKY.

16. Ilpoanamnizyiite ypuBok 3 «Hollow Men» («Ilopoxni jJroau») T.C.
Eaiora B opurinaji ta B nepekiaaai B.Koporuua
This is the dead land
This is cactus land
Here the stone images
Are raised, here they receive
The supplication of a dead man's hand
Under the twinkle of a fading star.
Is if like this
In death's other kingdom
Waking alone
At the hour when we are
Trembling with tenderness
Lips that would kiss
Form prayers to broken stone



Kpaino meptsa,

KaxkrycoBuii kpato,

Jle imonmm kamMiHHI,
[TinBenucs,abu npuHATUA
MomniHHs 13 10J0HEN Yy MepIIs
Bropi-30psi BMUpa€e MUTOTIUBO.
Yu BUrasgae Bce Noi0HO

VY 1HIIIM KOPOIIBCTBI CMEpTi?
IIpokunaeMocst CaMOTHBO

B roauny,xonu

Tina HaMm npoiiMae yysicTh
VYcTa nouiyHKiB NparHyTh

Ta mMaroTh ckJ1aaTH MOJIIHHS KaMEHIO.

17. Ilpoanani3zyiite ypuBok 3 «Hollow Men» («Ilopoxni mwoam») T.C.
Eaiora B opurinaji ta B nepekiaaai B.Koporuua
The eyes are not here
There are no eyes here
In this valley of dying stars
In this hollow valley
This broken jaw of our lost kingdoms
In this last of meeting places
We grope together
And avoid speech
Gathered on this beach of the tumid river
Sightless, unless
The eyes reappear
As the perpetual star
Muitifoliate rose
Of death's twilight kingdom
The hope only
Of empty men.

Oui HE TYT.

TyT HEMa€e ouen

B nonuHi, g€ ruHyTH 30pi,
B nopoxHiit qonuHi -



3nmaMaHii 1mieneni KOpoIiBCTB; HATUX MUHYJIUX

B octanHbOMYy 3 Miclb 3yCTpiuen

Mu 31ii1eMOcCh,
IIpuTHuXIyroyu Kpoku,

Tam, 1€ TOTOKU CTPYMYIOTh HIUPOKOIUIMHHO.

Hesuromni, 1oku
Oui B HaC He BOCKPECHYTb,
Sk onBiuHa 30pH,

Yu TposiHAA 31 CTA METIOCTKaAMU.
B KopoJiBCTBI MPUCMEPKY i CMEpTI

€anna Haais
[ToposxHix mroei.

18. IIpoanani3yiite ypuBok 3 «Hollow Men» («Ilopoxni moam») T.C.

Eniora B opurinani ta B nepekiaai B.Kopornua

Here we go round the prickly pear

Prickly pear prickly pear

Hear we go round the prickly pear

At five o'clock in the morning
Between the idea

And the reality

Between the motion

And the act

Falls the Shadow

For Thine is the Kingdom
Between the conception
And the creation

Between the emotion
And the response

Falls the Shadow

life is very long

OO0TaHLI0IIMO KaKTyC KOJIOM
Kakrtyc ko10M KakTyc KOJI0oM
OO0TaHLI0IIMO KaKTyC KOJIOM
O n'aTiil roguH1 paHKy.

Mix TyMKOO

Ta piiicHICTIO

Between the desire

And the spasm

Between the potency

And the existence

Between the essence

And the descent

Falls the Shadow

For Thine is the Kingdom

For Thine is

Life is

For thine is the

This is the way the world ends
This is the way the world ends
This is the way the world ends
Not with a bang but a whimper

Mix HaMipoMm

Ta nmiero

[Tamae Tiae

e »x 60 apctBo TBOE
Mix 3a1ymMoM
ITBOpOM



Mix nouyTTSIM

Ta Biarykom

ITagae TiHB

KutTsa otake noBre

Mk OaskaHHSIM

I cmazmom

MiX MOKJIMBICTIO

Ta icHyBaHHSIM

[Tomix cyTTIO

Ta MK IPUHUKEHHSAM
ITagae TiHb

To KopomnisctBo TBo€
s TebGe

Jlnsa Tebe To

CBIT KIHYA€TLCS cCaM€e TaK
CBIT KIHYA€TLCS cCaM€e Tak
CBIT KIHYA€THCS CaMe Tak
He BuOyxom a BUIIIaHHSIM.



19. Ilpoanamni3yiite conet «Ozymandias» («O3umanais»)IL.b. lllenai B opurinadi
Ta B nepexiaaai B.Mucuka

I met a traveler from an antique land,

Who said — «Two vast and trunkless legs of stone

Stand in the desert...Near them, on the sand,

Half sunk a shattered visage lies, whose frown,

And wrinkled lip, and sneer of cold command,

Tell that its sculptor well those passions read

Which yet survive, stamped on these lifeless things,

The hand thad mocked them, and the heart that fed;

And on the pedestal, these words appear:

My name is Ozyrnandias, King of Kings,

Look on my Works, ye Mighty, and despair!

Nothing beside remains. Round the decay

Of that colossal Wreck, Boundless and bare

The lone and level sands stretch far away»

51 cTpiB MaHIpiBHUKA -# TaKi clIOBa
Bin moBuB: «CTaTys cepe/l MyCTHHI
CroiThk po30uta, mops -rojoBa
[TomepOneHa, 13 ycr ii TOHUHI

He crepcs ycMix BiaiHOT TOp/IUHI.

Sk BUAHO, 100pE CKYJIBITOPY OYyIN

Ti pucu 3HaHI, 10 EPEKUTU

[ pyky MaiicTpa., i cepiie, 110 10 30poi
Ta rBanTy npario. Hrkde - KiTbKa CIiB:
« - O3umanis, s - map 1uapis,

A 1ie -aina moi. TpemTiTh, Tepoi!»
Hagkoro - mycTka Ta pyiHU TiHb.

Himi ymamku cratyi crapoi

Ta Oe3xoHEYHA MEpPTBA JATICUIHb.

20. ITpoanadnisyiite Bipm T. I'yna «November» («JIuctonamx») B opuriHadi ta B
nepexianai C. IBamyka
No sun - no moon!
No morn -no noon —
No dawn - no dark - no proper time
of day



No sky - no earthly view -

No distance looking blue -

No road - no street - no "t'other side

the way"

No end to any row -

No indication where the Crescents go -
No top to any steeple —

No recognition of familiar people!

No warmth, no cheerfulness, no healthful
ease,

No comfortable feel in any member-

No shade, no shine, no butterflies,

no bees.

No fruits, no flowers, no leaves, no birds
No - vember —

Hi conmg, ani micsid,

Hi nus, aHi cBITaHKY,

Hi 3axony; Hi paHKy,

Hi ne0a, Hi 3emiti,

Hi B romy6iii imui

He BuaHO NUIsSXy-MyTIBIA,
Hewma, nopora 6e3 KiHIis.
Bene tebe B HikyIH,

Ilo Hi¥ He XOAATH JIFOIIH,

Hi scumii Micsilib HE 3aCBITUTD,
Hi pagocrTi, ani mpuBity

Yce 3aBMepi10, BCE MOBUYUTD,
JIMCTOYOK HE 3allIeJICCTUTD,
AHI MeTeJInKa, Hi OJUKUIKH,
Hema Hi niTameuku Ha T,
Bce cniuts,

Tuximre, He OYIITh.

Ile mucromnan, oMy IPOCTITE.

21. Ilpoanadnisyiite Bipm I[I.B.leani «Hymn to Intellectual Beauty » («I'imu
IHTeJIeKTya/IbHIi Kpaci») B OpHUIiHAJi Ta B Nepexkjaaai
The day becomes more solemn and serene
When moon is past : there is harmony



In autumn, and its sky

Which thro’the summer is not heard or seen.
As if it could not be, as if had not been
Thus let thy power , which like the truth

Of nature on my passive youth

Descended , to my onward life supply

Its calm , to one who worships thee,

And every form containing thee,

Whom , spirit fair ,thy spells did bind ,

To fear himself , and love all human kind.

OciHHil oJIyZAeHb PO3JIMB Y HEO1

Taxky nmoroxy THIIY , YUCTOTY,
["apmoHnito rinuOoKy 1 TUIIHOTY,

SIKuX He SBASATH NOJYIHI i JTUITHEBI.
MoB cTaJio 0 CHaru Take 1bOMY JIUIII JTHEBI.
SIK T y35B MEHE B IIOJIOH,

[Tpupoanuit MmoB Oepe 3aKoH,

Jlaii Belm4yaBuil IU1aH ,METY CBATY
XKurttio , 3amo01eHOMy B Yapu

TBoi ,0 ['eHiro 6e3xMapHUid,

[I{o6 mparHyB st TBOiX CBAIICHHUX JIHIB,
BbosiBest ui cebe ,a J110ICTBO BCE JTHOOUB.

22 Ilpoanadisyiite Bipm P.Bpyepa «If I Were the Wind » («SIk0u s1 BiTpom 0yB»)
B OPUTiHAJI Ta B NepeKJaji
If I were, the wind. I’d sometimes be
Tornado and knock down trees -
But I wouldn't hurt people.
I'd fly around and talk to the birds,
I’d bring cold for me snowballs fights
In winter
And warmth to everyone in summer,
I would make the Powers dance
In the breeze.
I would be a friendly wind!

SxOu s BITPOM CTaB.



To, MOB TOpHANO, CUIILHUM:

Sl 6 moasM 1IKOJIU HE 3aBIaB.
JIv po3roiigaB O ruuis.

$1 6 00eTIB MOJIS M JTiCH,

3 nramkaMu O MOPO3MOBIISIB,
A B3uUMKY O X0JIOJ] TPUHOCHUB
Jlns1 cHIroBux 3a0aB.

23. Ilpoanadnisyiite Bipm /[x. I'. bajipon
«My soul is dark» («Miii AyX ik HiY») B OpPUTriHAJIi Ta B NepeKjaaxi
B.Camiiiienka
My soul is dark - Oh! quickly string
The harp | yet can brook to hear
And let thy gentle fingers fling
Its melting murmurs o'er mine ear
If in this heart a hope be dear,
That sound shall charm it forth again
If in these eyes there lurk a tear.
Twill flow, and cease to burn my brain.

Miii nyx sik Hid. O, rpait ckopinr
51 me BuyBato apdu riac,
Hexaii Bopkye »x)amiOoHiIn

[ TimwMTh CTyX B OCTaHHIM 4Yac.
Sk 1mie Hais B cepIll CIIUTh,

il po30yAUTH BIlIHI CIIIB.

SIk € cpo3a, BoHa 301KUTh,
IToxu Miit MO30OK HE 3ropiB.

24. IIpoanadni3yiite Bipm k. I'. Baiipona «Vision of Belshazzar» («Baaracapose
BU/IHHSA») B opuriHaidi ta B mepexiaiai [l.Ilanamapuyka
The king was an his throne.
The Satraps throng'd the hall;
A thousand bright lamps shone
O'er that high festival.
A thousand cups of gold,
In Judah deem’d divine —
Jehovah's vessels hold



The godless Heathen's wine.

Ha TpoHi nap cuaurs,
CborojiHi yura B HbOTO.
CarpaniB TIIyM IIyMHTb.
['opsiTh BOTHI B UepTOTrax.
3 €roBu yaiI JaBHO
Cesamennux B lyget,
3yXBajio N'tf0OTh BUHO
S3nynuku Xangel.

25. Ilpoanadnisyiite Bipm P. bepuca «My heart's in the Highlands» («Moe cepue B
BepxoBuni») B opurinaji ta B nmepekiaai M. Jlykama

My heart's in the Highlands, my heart is not here;
My heart's in the Highlands a chasing the deer:
Chasing the wild deer, and following the roe;

My heart's in the Highlands, wherever | go.-—
Farewell to the Highlands, farewell to the North;
The birth-place of Valour, the country of Worth:
Wherever | wander, wherever | rove.

The hills of the Highlands for ever I love.—
Farewell to the mountains high covered with snow
Farewell to the Straths and green vallies below:
Farewell to the forests and wild-hanging woods;
Farewell to the torrents and loud-pouring floods.-
My heart's in the Highlands, my heart is not here.
My heart's in the Highlands a chasing the deer:
Chasing the wild deer, and following the roe;

My heart's in the Highlands, wherever | go.—

Moe cepiie B BEpXOBHHI 1 TyIIa MO,

Mos myma B BEpXOBHHI COKOJIOM Oy,

Most Mpist B TOpH JIMHE HA3JIOT1H BITpaM,

Moe ceprie B BepXxoBHUHi,JIe O HEe OyB 5 caM.
Bynb 310poBa,BepX0OBUHO,TIO0UI PITHUN Kpal,
X0 iy sl Ha 4y>KHHY,[TOBEPHYCS 3HOB,

Moe cepiie B BEpXOBHUHI 1 MOS JIFOOOB.
[IpomaBaiite,cuH1 TOpH,01T1T CHITH,
[IpomiaBaiite,TeMH1 3BOpHU 1 CBITIII JIyrH !



[IpomaBaiite,mymii AUKi i TIHABI rai,
[IpouaBaiite OyiiH1 piku i1 OucTpl pyyai!
Moe ceplie B BEpXOBHHI 1 1yIlIa MO,

Mos nyma B BEpXOBHHI COKOJIOM Oy,
Mos Mpist B TOpH JIMHE HA3/I0T1H BITpaM,
Moe ceplie B BepXxoBHHi,Jie 0 HE OYB 5 caM.

26. Ilpoanadnisyiite Bipm P. bepuca «A Red, Red Rose» («Mos j110600B — «po:keBuHii
KBIiT») B opurinaii ta B mepekJyanai M. Jlykama

O my Luve ’s like a red, red rose,

That's newly sprung in June;

O my Luve’s like the melodic

That's sweetly play'd in tune.

As fair art thou, my bonnie lass,

So deep in luve am I:

And | will luve thee still, my dear,

Till a' the seas gang dry;

Till the seas gang dry, my dear,

And the rocks melt wi' the sun;

And | will luve thee still, my dear,

While the sands o'life shall run.

And fare thee weel, my only Luve!

And fare thee weel a while!

And | will come again, my Luve,

Tho' it were ten thousand mile.

Most 11000B - POKEBHUH KBIT
B BecinaboMy cany,

Mos 1060B - Becemnuii CiB.
[Ilo 3 HEM 51 B CBIT i7y.

O sk Tebe Koxaro 1,

€unas mos!

Tomy KOXaHHIO HE 3MUJIITh,
X04 BUCXHYTh BC1 MODSI.
Hexait mocxHyTh yci Mops,
[ToTanyTs Opuin ckad,

A TV HaBIK JH000B MOSI, -
AKX 3racHe COHIIA Ial,
[Ipomaii, mpomiai, Mii pigHUANA Kpaid,
[Tpomtaii, Mmost 1r000B,



Ta ne 6 e OyB s, MuIa, 3HAMN-
[Ipuitny no tebe 3HOB!

217. Ilpoananizyiite Bipm E.A.Ilo «Eldorado» («<Eabaopano») B opurinaji ta B
nepexaaai I'.Kouypa
Gaily bedight,
A gallant knight,
In sunshine and in shadow,
Had journeyed long,
Singing a song,
In search of Eldorado.
But he grew old -
This knight so bold -
And o'er his heart a shadow
Fell, as he found
No spot of ground
That looked like Eldorado.

Moot Ta CTpYHKHUN.

BepiiHuk MuaB HaBIPOILIKH,

B nom 1 B crieky npsiMyrouu pajio;
ixaB MOHOY1 1 BIICHB,

IIle # cmiBaB BiH ITICEHb, -

[IparnyB 3emutto 3HanTH - Enpaopao.

Crinbku pokiB OJTyKaB,

[Ilo Bke ¥ CHBUH BiH CTaB,

Bxe yrpatuB i cuny, i mpuHamy,
Ckpi3b 00'i31UTH BCTHT,

Ta B OykaHHSAX OTHX

He 3naiimos Bin 3emii Enpaopao.

28. IIpoanadnisyiite ypuBok 3 «Ilicui 'apoabaa» B opurinaji Ta B mepexianui
JA.JTamamapuyka
A few short hours ,and he will rise
To give the morrow birth;
And | shall hail the main and skies ,
But not my mother earth.



Deserted is my own go hall,

Us hearth is desolate;

Wild weeds are gathering on the wall,
My dog howls at the gate.

[To HOY1 3HOBY TH 3iiizell,
Hapomxytoun nesn.

[To6auy HeOO ,na1b 6€3 MEK,
[ crane mycTKOI0O Ml iM,
Kunmii cxosone ayx.

[ num Ha mycTUpi rayxim
3aBHe nec-Mii Ipyr.

29. Ilpoananisyiite Bipm >xona Kitca «On the Grasshopper and Cricket» («IIpo
KOHHMKA Ta IBipKyHa») B opuriHaji ta B nepexJjaai I'.Kouypa

The poetry of earth is never dead:

When all the birds are faint with the hot sun,

And hide in cooling trees, a voice will run

From hedge to hedge about the new-mown mead;

That is the Grasshopper's - he takes the lead

In summer luxury, - he was never done

With his delights; for when tired out with fun

He rests at ease beneath some pleasant weed.

[ToBik HE BMpeE Mmoe3ist 3eMIi:

Komnm nramiku, cxoBaBIIUCH BiJl CIIEKOTH,
3necuiieHo npuHUIKHYTh y ['TJUII, -
[TpoHmke CIiB MOKOCH ¥ KUBOTUIOTH.

To KoHMK TonboBHiA. Moro mani

[TicHi OpUHSITH B PO3KOIII JITHINA MOTH.
AJK TIOKH, HaBIIIaBIIMCh, HIOW MOTaMH,
XBUJIMHKY BiH CIIOYMHE Ha cTeOTi,

30. Ipoanadizyiite ypusok 3 Bipma E.A.ITo «The Raven» («Kpyk») B opurinasi
Ta B nepexiaaji I'.Kouypa
Once upon a midnight dreary, while | pondered,
weak and weary,
Over many, a quaint and curious volume of forgotten



lore -

While | nodded, nearly napping, suddenly there came
a tapping,

As of some one gently rapping, rapping at my chamber
door -

‘Tis some visiter," | muttered, "tapping at my

chamber door —

Only this and nothing more."

Ah, distinctly | remember it was in the bleak
December;

And each separate dying ember wrought its ghost upon
the floor.

Eagerly | wished the morrow; - vainly | had sought to
borrow

From my books surcease of sorrow - sorrow for the lost
Lenore -

For the rare and radiant maiden whom the angels name
Lenore -

Nameless here for evermore.

OniBHIYHOIO MOPOIO 51 HAJI KHUTOIO CTapOIO

CuiKyBaBCh HayK MPaIaBHIX OCSATTH TAEMHY CYTh.

A KYHSB 4, - TaK 3HeMIircs. PanToM ctuxa 3ByK po3iircs,
MOoB nereHbKUi CTYK PO30ircs - THXUH CTYK y ABEP1 UyTh. —
[TeBHO, TiCTh, - TPOOYPMOTIB 5, - OTKE i CTYK y JIBEp1 UyTh,
He inakmie, ricTh, MaOyTh.

SIcHo Tak 3amaM'ATalioCh: T€ B IOXMYPIM I'PY/IHI CTAJIOCh.
ITo mijmo3i TiHeH cliajach MUTOTIMBA KaJlaMyTh.

MapHo s To/i B CyBOpiil KHHU31 ITparHyB 30yTHUCH Topsl,
[I{o6 mo BTpadeniii JIenopi cym po3BisiTH, 3a0yTh.

Huni tak scay JleHopy stHTOM Ha HEO1 3BYTh —

Tyt ii iM'a HE UyTh.
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KpuTepii oiHlOBaHHHA
OO0'eXT KOHTPOJIO — PIBEHb 3aCBOEHHS TEOPETUYHUX 3HAHb 1 OBOJIOJIHHS

npodeciiiHO-METOANYHUMH YMIHHSAMH, C()OPMOBAHMMH Yy 37400yBaya BHUIIOI OCBITH B
pe3yabTaTi BUBUCHHS OCHOBHOI 1HO3€MHOI MOBHU (YUTaHHs, MEPEKIIa]l 1 aHAJI3 TEKCTY,
MOHOJIOT1YHE BHCJIOBIIIOBAHHS 3 TEMH), TEOpIi Ta MPAKTUKHU MEPEKIAay Ta JITEpaTypu
AHTJIOMOBHHX KpAlH.
dopma KOHTPOIIO — CIiBOECi]a 3 €K3aMeHaTOpaMH, YJeHaMH eK3aMeHaIl[IiHO1
KOMicli, o mepeadavae BiAMOBIAb 37100yBaya BUIIOI OCBITH HA TIEpIIe, APYre, TPETE Ta
YyeTBepTe MUTAHHA €K3aMeHalliiiHoro OinerTa.
Ilpu owiHlOBaHHI yCHOI BIANOBiAI Ha 4YeTBepTe NUTAHHA (MOHOJIOTIYHA
PO3MOBIAL 32 3aNPONMOHOBAHOI0 TEMOI0) CJiJ KepyBATHCHA HACTYIIHHMHU
KPUTEPIsAMH:
Orinka «BigMiHHO» (23-25 0altiB) BUCTABISETHCS 3.
- TpaBWIbHE Ta IOBHE PO3KPUTTS 3MICTy MaTepially y 3B’S3Ky 3 TIOCTaBIICHUM
KOMYHIKaTUBHHM 3aBJIaHHSIM;
- BIATOBIAHICTP BUKOPUCTAHHS JIGKCHKH Yy BIATOBITHOCTI 3 IOCTaBJICHOIO
KOMYHIKaTHBHOIO CHTYAIII€l0;
- JIOT1YHICTh Ta MOCJIIOBHICTh BUKJIAy MaTepiay;
- YMIHHS CTUJII3yBaTH, 31CTABIIATH, y3araJlbHIOBATH;
- YMIiHHS BUKOPHUCTOBYBATH OTPUMaHi TEOPETUYHI 3HAHHS.
Orinka «ao0pe» (19-22 6aiiB) BUCTaBIISIETHCS 3a:
- TpaBWIbHE Ta IOBHE PO3KPUTTS 3MICTYy MaTepially y 3B’SI3Ky 3 TOCTaBIEHUM
KOMYHIKaTUBHHUM 3aBJIaHHSM;
- BIATOBIAHICTP BUKOPUCTAHHS JIGKCHKHM Yy BIATOBIZHOCTI 3 IOCTaBJICHOIO
KOMYHIKQTHBHOIO CHUTYAIII€10;
- JIOT1YHICTH Ta MOCJIIOBHICTh BUKJIALy MaTepiany;
- YMIHHS CTHJII3YBaTH, 31CTaBIISATH, y3arajlbHIOBATH;
- YMIHHS BUKOPHCTOBYBATH OTpHMaHi TEOPETUUIHI 3HAHHS;
- He3HauHl, He rpy0i (paKkTUUHI, rpaMaTUYH1 TOMUIIKH.
Orinka «3ap0BijibHO» (15-18 0aitiB) BUCTABISIETHCS 3a:
- 3HAHHS 1 pO3YMIHHA TUTBKH OCHOBHOTO IIPOTPaMOBOT0 MaTepiany;
- Te, MO Y BIAMOBIAI HE TEOPETUYHE MUTAHHS BUCBITIIOETHCS TUIBKU TEOPETHUHUM
Marepiay, He HaBOJSTHCS BIYyUHI IPUKIIAIH;
- CIIPOILEHUH BUKJIAJl MaTepiay;
- CYTT€B1 HOMUJIKH.
Oninka «He3aa0BiIbHO» (0-14 OastiB) BUCTABISIETHCS 34
- HE3HaHHS 1 HEPO3YMIHHS OCHOBHOTO IIPOTPAMOBOI0 MaTepiaty;
- CHOPOUIECHUI BUKJIA] MaTepiany;
- CYTTEBI IOMUJIKH
- HEJOTIYHICTh Ta HEMOCIIOBHICTh BUKJIAy MaTepiaiy.



Kpurepii ouniHoBaHHsl Apyroro muraHHs 3 Kypcy «Teopis Ta mpakTuka

NEePHKJIAAY»:

Omuinka «BigMiHHO» ( 23-25 6aniB) BUCTABISAETHCA 34!

3MICTOBHICTh BIIOBI/1, HIOBHOTY 1 MPAaBUJIbHICTh BUKJIaAy (4 0ann);
MOCJIJIOBHICTD, JIOTTYHICTh BUKIIAly MaTepiany (4 0ann);

BUIbHE BOJIOIHHS TepMiHOJIOTIEIO (4 Oann);

HAKPIJICHHS] TEOPETUYHOT0 MaTepiany npukiaaamu (4 6anu);
YMIHHS aHAI3yBaTH, 31CTAaBIATH, POOUTH BUCHOBKHU (4 0anu);
BMIHHSI BECTH IUCKYCIIO 3 TOJAATKOBUX MUTaHb (4 0ann);
Oe30raHHe BOJOAIHHS aHTIIHCHKOI0 MOBOIO (1 Oa).

Ouinku «go0pe» ( 19-22) BuctaBiseThes 3a:

3MICTOBHICTb BIANOBI/1, MOBHOTY 1 MPaBUJIbHICTh BUKIaay (3-4 6ann);
MOCJIIOBHICTB, JIOTTYHICTh BUKIIay Matepiany(3-4 6anu) ;

BOJIOJIIHHS TepMiHOJIOTIEr0(3-4 Oann) ;

HAKPITUICHHS] TEOPETUYHOTO MaTepiany npukiagamu (3-4 6ann);
YMIHHS aHATI3yBaTH, 31CTaBIATH, POOUTH BUCHOBKH (3-4 Oann);
BMIHHSI BECTH JIUCKYCIIO 3 JTOJATKOBUX NMUTaHb (3-4 Oain).

Ouinky «3aa0BijibHOY» ( 15-18) BUCTaBIsIETHCS 3a:

3MICTOBHICTH BiJITIOBi/Ii, TOBHOTY 1 MPaBWJIbHICTh BUKIAAY (2-3 6aimn);
MOCJTIIOBHICTB, JIOT1YHICTh BUKJIay MaTepiany(2-3 6anm);

BOJIOJIIHHS T€pMIHOJIOTIEr0(2-3 Oann);

MAKPIIJICHHS] TEOPETUYHOT0 MaTepiany NnpukiIagamu (2-3 6anm);
YMIHHSI aHaTI3yBaTH, 3ICTABJISITH, POOUTH BUCHOBKH (2-3 6ain);
BMIHHS BECTH JIUCKYCIO 3 TOJaTKOBUX MTUTaHb (2-3 Oain).

Ominka «He3aa0BLIbHO» (0-14) BUCTaBIsIETHCS 3a:

3MICTOBHICTH BiJIIIOBi/Ii, TOBHOTY 1 MPaBWIBHICTh BUKIaAy (0-3 6anm);
MIOCITITOBHICTB, JIOT1YHICTh BUKIIaTy Matepiany(0-3 6anm) ;

BOJIOAIHHS TepMiHoJoriero(0-2 6anm) ;

HiAKPITUICHHS] TEOPETUIHOTO MaTepiany npukiagamu (0-2 6ann);
YMIHHS aHATI3yBaTH, 31CTaBIATH, pOOUTH BUCHOBKH (0-2 Oamn);
BMIHHS BECTH JIUCKYCIO 3 TOJaTKOBUX NUTaHb (0-2 O6aim).

Kpurepii onliHlOBaHHA 3HAHb 3 TPETHOI0 NUTAHHSA OijleTy — aHaJi3 Bipmia:
Omiaka «BigMiHHO» ( 23-25 GaniB) BUCTABIAETHCA 34

1)

YiTKO 1 MIBHIKO 3HAXOAWTH IHPOpPMAII0 y TEKCTi, M0 BiAMOBimae

OCHOBHHMM MHUTAHHAM: 10 BiIOYBAETHCS, 1€, KOJIHM, XTO € YYaCHHUKAMH IOJIiH, 70 4Oro

MPUBOJNTEL TMOBeAIHKAa TepoiB. JIOMYHO 1 MOCHIAOBHO Oyaye BIAcHE PO3IIUPECHE

BHCJIOBJIIOBAHHSI BUKOPUCTOBYIOUH JIeTalll TEKCTY (5 0aniB);



2)  TpaBWIBHO BH3HAYAE TOJIOBHY 1MIEI0 Ta TEMY TEKCTY, (OPMYIIOE€ BIACHY
IYMKY IpaMaTUYHO MPABUILHO, OOIPYHTOBYE CBOIO TOUKY 30Dy, CIIUPAIOYUCh Ha (PakTu
TEKCTY, POOUTH BJIACHI BUCHOBKH 3 MOJ1H TEKCTY Ta MOBEIIHKH I'epoiB, iX MIpKYBaHb Ta
BpaxkeHb (5 O6amniB);

3)  BOJIOZI€ TEPMIHOJOTIEID KOMITO3UIIITHOTO PO3MONLTY TEKCTY, BMIi€
0€3MOMWJIKOBO BH3HAYAaTU BCl CTPYKTYpPHI €JIEMEHTH, OOIPYHTOBYE BHOIp KOKHOI
YacTUHM, (DOPMYIIIOE BIIACHI YMKH YITKO, FPAMaTHYHO NPABWIBHO OPIEHTYETHCS Yy
TEKCT1 Ta foro 3MicTi (5 GaniB);

4)  nmae BU3HAYCHHS OyIb-SIKOMY CTHWJIICTUYHOMY MPHHOMY, IIBHIKO
3HAXOJUTh HOr0 y TEKCTl, OOIPYHTOBYE BUKOPUCTAHHS CTHJIICTUYHUX NPUIOMIB,
BUKOPHUCTOBYE y BIIACHOMY MOBJICHH1 CHHOHIMH, akTu TeKCcTy (4-5 OaniB);

5)  0e3NOMMIIKOBO BH3HAYa€ TOJIOBHUX TIepOiB, BU3HAYAE B3a€EMOBIIHOCHHU
MDK FepOosSIMM Ta iX MOYYTTSIMH, BMIE JJaBaTH iM MPAaBUIbHY XapaKTEPUCTUKHU LUTATAMU
3 TEKCTY, TOOTO BOJIOZIE BMIHHAMHM MPAMOi Ta HENPSMOT XapaKTEPUCTUKU, BUCIIOBIIOE
BJIAaCHE CTABJICHHS JI0 OMKCY I'epoiB, X BUMHKIB TOIIO (4-5 OaiiB).

Omuinka «xo0pe» ( 19-22) BucraBnsieTbes 3a:

6) JIOTIYHO 1 TOCIIJIOBHO Oyjay€e BIacHE BHCJIOBJIIOBAHHS BUKOPHUCTOBYHOYHU
netanai TekcTy. YITKo 1 MBUAKO 3HAXOAUTH 1HGOPMAII Yy TEKCTi, IO BIAMOBITAE
OCHOBHHMM TMTaHHSIM: IO BiOYBA€THCS, JC, KOJH, XTO € YJYaCHUKAMHM TOJIiH, IO YOT0
NPUBOJUTH MOBEIIHKA I'epoiB MPOTe POOUTh HE3HAUHI JEKCUKO-TpPAaMaTH4HI1 MOMUIIKH
(4-5 GaniB);

7)  TpaBWIbHO BH3HAYAE T'OJIOBHY 1JICH0 Ta TEMY TEKCTy, OOIPYHTOBYE CBOIO
TOUKY 30pY, CHHPAIOUHUCh Ha (aKTU TEKCTy, aje MPUITYCKAE€ HE3HAYHI JIEKCHUKO-
rpamMaTU4H1 TOMUIKH (4-5 GaiB);

8)  BOJOJI€ TEPMIHOJIOTIE€I0 KOMIIO3HMIIIIHOIO PO3MOIALTY TEKCTY, aje I0IMyCKae
HE3HAYH1 MOMMJIKM Yy 3HAaXO/DKCHHI 1X y TEKCTI, BMi€ BH3HayaTH BC1 CTPYKTypHi
€JIEMEHTH, OOTPYHTOBYE BUOIp KOXKHOT YaCTHHHU, (POPMYIIIOE BJIACHI TyMKH, ajie pOOUTH
HE3HAYHI1 JICKCUKO-TpaMaTU4H1 MOMIIIKH (4-5 GaiB);

9) [nmae BHW3HAYCHHA OYIb-SIKOMY CTHJIICTHYHOMY TPUHOMY, IIBHIKO
3HAXOJIUTh WOTO Y TEKCTi, OOIPYHTOBYE BUKOPHUCTAHHS CTHJIICTUYHUX TIPUMOMIB,
BUKOPUCTOBYE y BIACHOMY MOBJIEHHI CHHOHIMH, ()aKTH TEKCTY, ajie pOOWTh HE3HAUHI
JIEKCUKO-TpaMaTHYHI TOMUJIKY (4 6amnm);

10) BH3Haua€ TOJIOBHUX IrepoiB, BU3HAYAE B3AEMOBITHOCUHH MK FepOsIMHU Ta 1X
MOYYTTSIMU, BMI€ JJaBaTH iM XapaKTEPUCTUKY, BUKOPUCTOBYIOUYH IIUTATH 3 TEKCTY, TOOTO
BOJIOJII€ BMIHHSAMH TPSAMOi Ta HENPsIMOi XapaKTEPUCTUKH, BHUCIOBIIOE BIACHE
CTaBJICHHS 7O OINHKCY TepOiB, iX BYMHKIB TOIIO, ajie¢ MPU IbOMY pPOOUTH HE TpyOil
JIEKCUKO-TpaMaTHIHI TOMUJIKH (3-4 O6ann).

Ouinka «3ag0BiibHO» ( 15-18) BucCTaBIsIETHCS 34!



11) 3HaxoauTh IH(OPMAIIIIO Y TEKCTI, IO BiIIOBIIa€é OCHOBHUM IMUTaHHSIM: II10
BiIOyBa€eThCs, /€, KOJIM, XTO € yYaCHUKaMH TMOJii, 10 4Oro MpUBOAUTH MOBEIHKA
repoiB MpoTe poOUThH 3HAUHI JEKCUKO-TpaMaTU4H1 MOMUIIKH (3-4 Gann);

12) wmae TpyaHOUIi y BH3HAUCHHI Ta OOTPYHTYBaHHI OCHOBHOI ifiel TEKCTy Ta
BJIACHUX BUCHOBKIB, PUITYCKA€ 3HAUHI JEKCUKO-TpaMaTU4H1 MOMUJIKH (3-4 6ann);

13) TOraHO OpIEHTYETbCS B TEPMIHOJIOTII, pOOUTH TMOMHUJIKH Y BH3HAYCHHI
CTPYKTYPHHX €JIEMEHTIB, Ma€ TPYIHOIIl B OOIPYHTYBaHHI BJIACHHX JYMOK IIOJAO
KOXHOI CTPYKTYPHOI YaCTUHH TBOPY, POOUTH 3HAUHI JIEKCUKO-TPaMaTU4YH1 IOMUIKH (3-
4 6anm);

14) nuytae BU3HAYCHHS CTWIICTUYHUX MPHHOMIB Ta POOUTH TIOMWIKH Yy
3HAXO/KEHHI 1X y TeKcTi (3 6anm);

15) BuU3HAYA€ TOJIOBHUX I'epOIB, BUKOPUCTOBYIOUM MPU IIBOMY MOBY TEKCTY,
poTe HE BMi€ POOUTH BIACHUX IPYHTOBHUX BUCHOBKIB (3 Oanm);

Ominka «He3aa0BiJIbHOY (0-14) BUCTaBIsA€THCS 3a:

- TOpYIIYye JIOTIKY BUKJIAQAy MaTepialdy, HE BMi€ BHKOPHUCTOBYBAaTH (DaKkTH Ta
JIeTalll TeKCTY, OOIPYHTOBYBATH BJIACHY TOYKY 30pYy, POOUTH 3HAUHI Ta rpy01 MOMUIKH,
AK1 BIUTMBAIOTh Ha PO3YMIHHS 3MICTY BUCIOBIIOBaHHS (2-3 Oann);

- BH3HAYa€ TEMY TEKCTY, MPOTE HE MOXE BU3HAYHMTU TOJIOBHY i/€t0, HE BMi€
OOIpyHTOBYBATH BJIACHY TOUKY 30py Ta poOOTH BUCHOBKH (1-3 Oanm);

- TPaKTUYHO HE BOJIOJAIE TEPMIHOJOTIE€I0, TTOMHIKOBO BH3HAYa€ CTPYKTYPHI
€JIEMEHTH Ta He BMi€ OOIPYHTOBYBATH iX BHUOIp, poOUTH rpyOi JIEKCHKO-TpaMaTU4HI
nomuiku (1-2 6amn);

- BHU3HAYae JACSKl CTUIICTUYHI MPUMOMH, MAE TPYIAHOII y 3HAXOJKEHHI iX y
TEKCTi, Ta HE BMi€ OOIPYHTOBYBATH iX BUKopuctanus (1-3 6ann);

- BU3HA4Ya€ TOJIOBHHX TEpOIB, alle XapaKTepus3ye iX, BUKOPUCTOBYIOUHU IpHU
IIbOMY TUIBKH IIUTATH 3 TEKCTY, IPOTE HE BMI€ BHCIIOBIIOBATH BJIACHY TOYKY 30py (2
Oain).

Kpurepii ouniHlOBaHHSI 4eTBEPTOr0o NMHUTAHHA 3 JiTepaTypH AHIJIOMOBHHMX
KpAaiH:

«BiAMIHHO»: 23-25 OaiiB — BHUIYCKHUK BUILHO BOJIOJIE MATEPialioM, CAMOCTIHHO
OIIHIOE OKpeMi JIiTepaTypHi SBHUIA, BHKJIAJa€ MaTepiad JOTIYHO, TIOCIiJOBHO,
TpaHchopMye oaepkaHy iH(popMaIllito, 100upae MEPEKOHINBI apryMEHTH Ha KOPHUCTH
Ti€T UM 1HIOT MO3UITI.

«mobpe»: 19-22 Oanum — BUITYCKHHK BOJIOJII€ MaTepiajloM, CaMOCTIHHO Oymye
MOCJTITOBHUM, TIOBHHH, JIOTIYHO BHKJIAJICHUN TEKCT, OJHAK TMPHUITYCKAETHCS OKPEMUX
apryMeHrailii.

«3a70BITbHOY: 18-21 0a;m — BHUIYCKHHUK BiATIOBiZa€ OCMHUCICHO, CAMOCTIHHO, aje
IpU 1bOMY BOJIOJII€ EJIEMEHTAPHUMHU HABUYKaAMU aHali3y JITepaTypHHUX SBUI, 3a



00CSITOM BUCJIOBIIIOBAHHS CSATAa€ HOPMH, MOTO BUKIJIAJ 3arajioM 3B’ S3HHUH, ajie BIACYTHS
CaMOCTIMHICTb CYJIKEHb, 1X apI'YMEHTOBaHICTb.

«He3a0BUTbHO»: 1-14 OGaniB — 3100yBa4 BUILOI OCBITH HE Ja€ YITKOI BIAMOBIIL,
BHCIIOBJIIOBAHHS € JuIe HabopoM ¢pas, ikl MK COO0I0 HE MOEAHYIOThCS 32 3MICTOM, €
HEIOCJIIOBHUMH, BIACYTH1 (PaKTH, BXKJIUBI JIJIS1 PO3YMIHHS TYMKH.



